
What: WTF PERFORMANCE STUDIES PFS200 course conference 
Where: Della Davidson Performance Studio, University of California, Davis 
When: Monday, December 3, 2018, 2-6 PM 

“WTF PERFORMANCE STUDIES” is a mini-conference held annually under 
different titles and conditions. It is co-curated and co-presented by the group of 
graduate students who attend the course PFS200 Methods and Materials for 
Performance Studies. The course is taught by the Professor Lynette Hunter. 

PRESENTERS (in alphabetical order) 

Annie Barbarika is a third year PhD student in Linguistics at the University of 
California, Davis. Focusing on the interactions between language and society, she 
is interested in researching the role of language in teaching and promoting dance to 
a larger audience, as well as how language is used in identity creation and 
perception. 

Ofir Cahalan is a second year PhD candidate in English at the University of 
California, Davis. His focus is on 16th and 17th century English literature, 
specifically Shakespearean drama, with an emphasis in performance studies. His 
interests include the intersections of performance and new media, the digital 
humanities, and anything Shakespeare. 

Isa Leal’s work is situated somewhere between object oriented ontology and 
pragmatism, where theory meets practice and performance meets action. Her 
developing performance as research work, Dialoguing the Unconscious, is invested 
in directly sensing the immaterial. This practice is geared towards making abstract 
concepts into tangible realities for interdisciplinary investigations, co-invention 
and social change. She is currently a PhD student in Performance Studies at 
University of California, Davis. www.isaleal.org 

Diego Martinez-Campos is a first year MFA student with the Department of 
Theatre & Dance at University of California Davis. His research focuses on 

choreography and interdisciplinary performance. For more information about 
Diego and his work, please visit www.creatifcreature.com 

Maurice Moore is a first-year Ph.D. student in Performance Studies at the 
University of California, Davis. Based in my artistic practice, my performance 
explores how Black queer people such as myself have implemented and created a 
means of survival through Black performance art, creating a mode of active radical 
resistance. This mode draws upon performative traditions including call and 
response, improvisation, reading, throwing shade, and African-American 
Vernacular English (AAVE). My pieces extrapolates theories both from queer of 
color critique and Black foodways, synthesizing different dialects of an innovative 
visual language. Mixing elements of Black foodways into my art practice has 
broadened my sense of what it means to reconstruct while simultaneously 
deconstructing the Black body. In my work, lines that literally intersect and overlap 
make fluid many of the diasporic identities that colonial powers would have me 
believe are fixed. By doing this work I am able to reimagine ways to fight homo-
antagonism, the erasure, and the deafening silences caused by colonial powers. In 
short, these processes of making renew the vitality of queerness and/or blackness 
in both my current artistic practice and in my scholarly pursuits. maurice-moore-
mkx7.squarespace.com 

Ashley Teodorson (she/her) is an activist and PhD student in Performance Studies 
at UC Davis. Ashley’s scholarship emerges out of a ten year career as a birth 
worker and sexuality educator. She has most recently been working on sexual 
violence prevention at an academic institution as a crisis support provider. Ashley 
currently lives in Davis, CA with her family. ateodorson.tumblr.com 

Ekaterina Zharinova is a first year PhD student in Performance Studies at the 
University of California in Davis. Ekaterina obtained an M.S. in Mathematics from 
the Ural State University named after Maxim Gorky (Yekaterinburg, Russia) in 
2001 and an M.F.A. in Dance from the George Washington University 
(Washington, DC) in 2017. In 2000-2005, she worked as a dancer with the 
prominent Russian contemporary dance company Provincial Dances. Since 2006, 



Ekaterina has been creating and curating dance projects independently as well as in 
collaborations. Her current research interests lie at the intersection of dance, 
mathematics and technology. ekazha.wordpress.com 

PRESENTATIONS (as scheduled) 

2:00-2:20 PM - Standart Presentation by Diego Martinez-Campos  
El Mariachi: History and Evolution of a Mexican National Symbol 

El Mariachi is a Mexican character best known for his outfit, his songs, and his 
lifestyle. But, where does he really come from? How did he happen to become 
Mexico's national icon? “El Mariachi: History and Evolution of a Mexican 
National Symbol” is a brief presentation on the impact and transformation of 
Mariachi music and culture. From tequila to machismo, vital  elements of this 
Mexican national symbol will be explored. 

Keywords: Mariachi, Machismo, Mexico, Culture 

Knowledge Focus: Practice 

2:30-2:50 PM - Conference Presentation by Ofir Cahalan 
“A Twitch, a Very Palpable Twitch”: Examining Twitch.tv and its 
Intersections with Online Theater Streaming  

In the past decade, many prestigious theatre companies have made the move 
toward live streaming their productions in order to expand their audiences. This 
decision is part of a general shift towards injecting digital media into modern 
theatre adaptations, specifically of Shakespeare’s works. My goal in this talk is to 
examine theatrical live-streaming alongside the common and phenomenon of video 
game live-streaming that takes place on the website Twitch.tv in order to 
understand what video game streaming can contribute to theatre and performance 
studies in a digital age. Game streaming harkens back to a participatory form of 

theatre that historically influenced the Elizabethan stage and many of the 
Shakespearean plays currently broadcast live. Twitch.tv in particular is changing 
the expectations of audience members in ways that I argue will have profound 
implications for other media, theatre specifically. 

Keywords: Twitch.tv, live streaming, gaming, liveness, metagaming 

Knowledge Focus: Performance and Technology 

3:00-3:20 PM - Workshop Presentation by Ekaterina Zharinova  
Stochastic Choreography as a Reflection of Our Life’s Unexpectedness  

Stochastic choreography allows us to correlate dance and mathematics in one 
practice. In this case, stochastic mathematics is applied in dance. This workshop 
presentation introduces the notion of stochastic choreography and distinguishes 
two its major types, accompanied by pertinent examples. The workshop 
presentation will include an excerpt from the performance Inside the Chain, a 
particular case of stochastic choreography. 

Keywords: Stochastic Choreography, Stochastically Created 
Choreography, Stochastically Presented Choreography, Merce Cunningham, 
Iztok Kovač, Pauline Jennings 

Knowledge Focus: Practice 

3:30-3:50 PM - Shared Theory in Practice/Performance by Isa Leal  
Immaterial Material  

Using her body as a medium, Isa Leal will use Lisa Nelson’s Tuning Score as an 
audience-performer communication tool. The audience will be invited to 
participate in a series of perceptual activities for shared study. Isa will ask us to 
consider what exactly is an empirical observation and how do our perceptions 



affect what we can see or change. The question isn’t, “What can we contemplate 
with our bodies?” But, “What are we contemplating with our bodies?” 

 Keywords: Tuning Score. Transpersonal Psychology. Social Change. 
Occult. 

Knowledge Focus: Practice 

4:00-4:20 PM - Preparation by Ashley Teodorson 
ReproMedia: Placentas, Screens and Amps 

This exposition organizes an encounter with the placental organ in an effort to 
interrogate the relationship between reproduction and mediation. The placenta 
occupies a unique space in that it exists both in between and amongst bodies. It is 
comprised of maternal and fetal tissues but does not belong exclusively to either 
the maternal subject or fetus. By staging the preparation and processing of a human 
placenta, viewers are invited to experience the various technologies and techniques 
that mediate reproductive experience. Live, screen or amp. Your choice. 

Keywords: placenta, organ, reproduction, mediation, media 

Knowledge Focus: Representation and Mediation 

4:30-4:50 PM - Conference Presentation by Annie Barbarika 
Feminist Teaching Practices in Modern Dance 

Research has shown that western concert dance has traditionally been taught 
through prescriptive, authoritarian methods. Yet, in recent years feminist 
pedagogical practices such as promoting student empowerment have received 
widespread support. The focus of this study was to discover how teaching 
practices, specifically discourse strategies utilized by a dance instructor, empower 
students during dance education. A three-month ethnographic study of a high 
school level modern dance class was conducted to observe the interactions between 

the instructor and her students. Through an analysis of lexical and prosodic choice 
during class discussions, this project shows how the instructor consistently 
downplayed her own authority to legitimize her students’ talents and insights, thus 
creating a more balanced power structure within the classroom. These findings 
show that student empowerment can be successfully accomplished through the 
instructor’s linguistic choices, an area of study that deserves more attention in 
research on feminist dance class pedagogical practices. 

Keywords: Feminist Teaching Practices, Dance Pedagogy, Student 
Empowerment, Ethnography, Prosody 

Knowledge Focus: Pedagogy 

5:00-5:20 PM - Performance Presentation by Maurice Moore 
I Would Like A ________ Meal. 

Foodways is defined as a study of what, how, and why we eat with an emphasis on 
various food events and the food itself. My “I Would Like A ________ Meal.” 
piece is concerned with eating the performance. This performance allows me to 
push further and engage with relational aesthetics, call and response, improvisation 
and functionality within the black community. I set up situations where I and the 
audience have to come up with responses on the additionally acknowledging how 
often microaggressions are actually part of all of our daily lives therefore always 
on the table. These requests prompt people to rethink microaggressions in different 
ways by providing some solidity to these issues. This changes the way we 
experience the isms. Imagine experiencing racism by taste. What does racism taste 
like? And if racism is so bad why do we continue to cook it up? 

Keywords: Queer of Color Critique, Foodways/Food Studies, 
Drawing, Women of Color Feminisms, Microaggression 

Knowledge Focus: Practice


