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I chose to couple articles “The Body as Archive: Will to Re-Enact and the 

Afterlives of Dances” written by Andre Lepecki and Christy Lange’s “Face to Face.” 

They both use archives, but their notions of archives are different. Lepecki uses 

archive as preserving dance performances which lives are over while Lange’s archive 

is an enormously vast collection of face photos. 

Lepecki cites many other theoreticians to establish his point of view on dance 

reenactments. He starts from Walter Benjamin who stated that works of art 

constituted by radical incompleteness which sends them into endless future iterations. 

Then he brings German art historian Abu Warburg who thought that artworks are 

persistent in always moving across times and insistent in not being confined ever to a 

single, supposedly originary, source. Lepecki also mentions Rebecca Schneider 

regarding reenacting as the act of survival, of keeping alive as passing on. He brings 

more names and citations to build his statement based on all the mentioned 

authorities eventually. Thereupon, Lepecki proposes that re-enactments reference to a 

capacity to identify in a past work still non-exhausted creative fields of  “impalpable 

possibilities” (an expression belongs to Brian Massumi). Lepecki claims that these 

fields are always present in any past work and are that which reenactments activate. 

He then writes, “… one reenacts not to fix a work in its singular (originating) 

possibilization but to unlock, release, and actualize a work’s many (virtual) com- and 

incompossibilities, which the originating instantiation of the work kept in reserve, 

virtually.”   1

Lange starts from describing the current situation when technology makes it 

possible to recognize our face with such high accuracy and that nowadays facial 

recognition technology far exceeds the limits of human perception. However, as she 

also mentions, the technology has limitations since it is determined by the humans 

who program and design it. Thus it has political, historical and ideological biases. 

Lange makes some statements such as “In many ways, these techniques are nothing 

new, they are just more powerful” and “Instead of thinking about our faces being read 

 Lepecki, p. 1201

!  of !1 4



Ekaterina Zharinova UC Davis, PFS 200, Prof. Lynette Hunter October 22, 2018

by algorithms and entered into training databases, it is helpful to consider them as 

being archived.” She poses a row of questions as well. In particular, “What is the 

future of our photos in an age when such images – and the machine-readable data 

they contain – no longer belong to us?” and “…who controls that archive?”  2

Lepecki exquisitely and elaborately writes on works of four choreographers. 

First, American choreographer Julie Tolentino with her reenactment of the work by 

performance artist Ron Athey Self-Obliteration #1; the original was made in 2007, 

and the reenactment described in the article was presented in Berlin in June of 2009. 

Second, German choreographer Martin Nachbarn with his evening-length dance 

piece Urheben Aufheben (2008); the work was based on a 1967 film of German 

choreographer Dore Hoyer dancing her 1962/64 solo series titled Affectos Humanos. 

Then, French choreographer Xavier Le Roy with his piece Product of Other 

Circumstances (2009) based on several archival materials of different Butoh dances. 

Last, Richard Move who transformed himself into Martha Graham and made a show 

titled “Martha@Mother.” Lepecki devotes a whole subchapter to each of the 

choreographers, and each subchapter might be considered as a complete separate 

critical essay. What I appreciate hugely in Lepecki’s article is that in addition to 

writing with such reverence towards dance artists, the author puts together a wide 

specter of various artists who work in different parts of the world, and whose work 

entirely different. Thus Lepecki may discuss, at a significant depth, diverse 

approaches to reenactments of past dance works. I believe, he saw all the works. 

Lange also accompanies her article with examples of artworks who uses 

images archives. She shortly discusses each of the following works: interactive work 

MegaPixels (2017–ongoing) by Berlin-based artist and researcher Adam Harvey, 

Surveillance Paparazzi (2018) by Belgian artist Dries Depoorter, and ‘A Study of 

Invisible Images’ (2017) by Trevor Paglen. It is valuable that all the works are recent. 

Lange describes the works and explains their meaning. She also mentions a few other 

artists (Zach Blas, Paolo Cirio, and Heather Dewey-Hagborg) just remarking that 
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they contribute in making facial recognition technology more visible and legible, 

reverse-engineering it, revealing its biases, re-appropriating it and suggesting ways in 

which it might be subverted. Honestly, I am not sure that Lange saw all the 

mentioned artworks since she just briefly and superficially describes them but it 

might be just her intention and/or limitation of the magazine’s capacity. 

 In the conclusion,  Christy Lange’s article “Face to Face” was launched in the 

print edition of Frieze magazine, June/July/August 2018, issue 196. The article was 

published online under another title, “Surveillance, Bias and Control in the Age of 

Facial Recognition Software,” at www.frieze.com on June 4, 2018. Christy Lange is 

the Berlin-based Associate Editor of the Frieze magazine. She is also Co-curator of 

Frieze Talks, a series of lectures, conversations and panel discussions that take place 

each year at the Frieze Art Fair in New York and London. She has written about 

contemporary art's intersection with a range of topics including war photography, 

drones, mass surveillance, 9/11, and the Edward Snowden archive. Andre Lepecki 

works and researches at the intersection of critical dance studies, curatorial practice, 

performance theory, contemporary dance and visual arts performance in NYU, and 

last year he was appointed to the performance studies department chair at the 

university. The Lepecki’s article “The Body as Archive: Will to Re-Enact and the 

Afterlives of Dances” was published in Dance Research Journal  in 2010. Six years 

later the article was transformed into a chapter of his book Singularities: Dance in the 

Age of Performance published by Routledge. Both authors are influential in terms of 

writing, and they both occupy considerable positions; therefore their words are 

powerful. Both articles were circulated enough widely. Lepecki and Lange both 

connect theory and practice, they both curate, and they use different approaches to do 

that. Lepecki’s approach is more poetic and rooted in theory, he in detail examines 

few artists while Lange is more practical and knowledge-based, she briefly mentions 

more names and exemplifies only new works. 
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